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ZURNFf 


LITTLE 
HELP MERE, 
k EP? 


WELL, HOT PAMN.' 


r I JUST ABOUT RIP ' 
UP MV HANPS TRVINS 
TO SET THOSE OPEN 
. EVERV TIME. OUGHT , 
i TO BE ONE OP i 
k VOU IN EVERV i 
HOME. S' 


PONT MEAN ANV 1 

OPFENSE BV THAT 
EP, JUST CAN'T 
FIGURE OUT WHV 
7HEV PUT TOOLS 
IN A PACKAGE VOU 
NEEP THOSE SAME 
TOOLS TO OPEN. 
ANVHOW. HOLP ON. 

THATSHOULP A 
w PO IT. S 


HIT THE 
SWITCH.' 































HALLELUJAH/ 

SHE'S 
H ALIVE/ 


ONLY TOOK ABOUT 
FIFTEEN TRIES, TOO. 
v A PERSONAL 


WHO IS 
SHE? 


MWOW. IT > 
LOOKS SO 
PIFFERENT 
k IN HERE. . 


Z/oU, JUST^ 
'AN EXPRESSION. 
BIT BRIGHTER IN 
HERE, THOUSH, 
ISN'T IT? NOT 
L TOO SHABBV/ 


BOPES WELL FOR THE PAV/ WE'LL 
HAVE THE FENCE BACK UP BV THE 
w AFTERNOON, TOO, BARRINS 
\^ANV REAL PISASTER.^^^ 


IT'S SO CRAZV. 
THIS PLACE ALMOST 
r LOOKS NEW. A 




























COUCH, BIS 
SUV. . 


r this means ' 

VOU'RE NOT... 
i ARE VOU (JOINS 
L TO 5W HERE - 
LI TONISHT? ^ 


CAT? 


^ LISTEN, 
r WE'RE, UH... \ 

1 WE'RE SOOP, 
RISHT? NO HARP 
FEELINSS ABOUT 
l THAT ARREST , 
\ WARRANT A 
itv? ^ 


KEVLAR, THIS^^^ 
r THINS. HAP A BUPPV WHIP 
IT UR METAL BUTTONS, TOO. 

. SHOULPN'T SET CHOPPEP 
LI UP TOO EASV, EH? \A 


WARRANT? 


,4/7 AH, THAT'S 


r A LAP WELL, VOU'VE SOT^ 
SIXTV CHANNELS OF JUNK 
k FOR THE WATCHINS, . 
PAL. ENJOV IT. ^ 



|tFWl 


5JfmJ f 

j. 

ipj 


0 


































' I JUST CAN'T "THANK 
HER ENOUGH. I CAN 
FINALLV SO TO THE 
BEACH AGAIN WITH MV 
KIPS. I CAN'T WAIT TO 
i WEAR SANPALS FOR 
\ -THE FIRST . 
U. . TIME. , J 


THAMK 

you/ 


P ...ANP ON ^ 
f THIS WEEK'S 1 
r SHOW, A MAN 
FROM NEBRASKA 
BORN WITH 
WEBBEP FEET 
i IS GIVEN A NEW . 
L. LEASE ON A 
V LIFE/ . J 


r NO ONE SHOULP 
' HAVE TO LIVE UNHAPPV 
WITH THEIR APPEARANCE. 
I'VE PEPICATEP MV LIFE 
TO BRINGING OUT 
. THE BEST IN PEOPLE, 
k ONE PROCEPURE 
k AT A TIME. I'M 
O^PR. WELLS... J 


■ VlfUi 


VOU ALL 
RIGHT? 


WHO IS 
SHE? 


PR. WELLS, 
VOU MEAN? 



















































"SHE HOSTS THIS 
REALITV SHOW WHERE 
SHE GIVES PEOPLE 
THESE '/MIRACLE' 
/MAKEOVERS. 


"EVERYTHING PRO/M 
/MOLE RE/MOVAL TO 
/MAJOR SURGERY. 
SO/METI/MES IT'S GOOP, 

I THINK, IF THEY'VE BEEN 
HURT OR IT REALLY 
l/MPACTS THEIR LIVES, 
BUT OTHER TI/MES... 


"IT'S JUST LIKE, 

SHE USES IT TO SET 
FA/MOUS. SHE'S SOT A 
/MAKEUP LINE, PESIGNER 
GLASSES. IT GIVES /ME 
A l/VEIRP FEELING." 


























v»u-i. i euess. via W-/ oh, i know, me too, 

^■jj^soiNs^ro eur^we CMeo\ne>\T 

|\o> mam \\m/^ svervone's'>=^ 

/ / BEINS 50 NICE V, 

Mat 113=/ TO him, when they u 

^jMWtjrr-yWERE 50 REAPV TO P 

jS& 


J cool, we 

V „ • I WATCHir^S THIS P'S 


^3” 

iAls 

ium ^ ~ 

M 'Ai J^jpjk 

MlSf 
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comins ur s 
'CAN VOUR CAT PLAV 
. THE SAXOPHONE? 

L STAV TUNE?/ j 


V -comm 

J UP ON <?£T 1 

/ (f/KiS, WE'VE 
SOT A PROSTHETICS 
EXPERT HERE TO 
, HELP FIT MARSARET , 
L WITH A 8RANP- J 

Jk new foot ( 


V —ANP T 
r I TOLP ' 
HER NO </OU 
LISTEN, HE 
l IS /HUMAN j 
k ANP— / 


F -FIFTEEN ^ 
WAVS TO MAKE 
PASTA OUT OF 
NOTHINS BUT 
WHEATSRASS 
k. ANP LIMES- / 


W AFTER SHE WAS \] 
f AMPUTATE? BELOW , 
' THE ANKLE FOLLOWINS 
A TRASIC ACCIPENT 
MARSARET CONTACTS? 
v US ABOUT HELPINS 
k HER PUT HER /. 
iy BEST FOOT A 
Wy FORWARP. C- 


































MV HERE AT 
W GST WELLS, WE\ 
f WANT TO HELP I \ 
' BELIEVE THAT EVERV 
PERSON SHOULD LIVE 
"THEIR FULLEST LIFE. 

IF, FOR VOU, THAT 
l OPTION SEEMS 
\ OUT OF REACH, / 
\ SENP US VOUR / 
STORV. -i 


^ IT'S NEVER , 
TOO LATE TO 
START LIVING 
ON VOUR 
i Terns, t 


































— / VEAH, 

F-J MV MOM. 

/ OH, \ SHE'S LATE, 
./WEIRP, \ TH0U6H. , 
I 6UESS. \ p Z_— N r' 
PUNNO. VOU ITN1 

WAITINS FOR / J| . 

\SOMEONE?V 


PHIL/ HEV, 
LITTLE PUPE. 
HOW'S IT 
SOIN0. V 


/ WANT TO COME > 

[ WITH US? JORPAN'S 
I BROTHER'S BEEN 
\ TAKINS US HOME k 
■i TO Ev/ ERV PAV. 

|r’ ...okav. 

r MAVBEMOM ^ V 
r WENT BACK TO 
THE CASTLE ANP I 1 ■ 
V LOST TRACK hnjr 
OF TIME. 















































SREAT/ THAT'S WHERE 


AT LEAST/ 


HEY. 

MESS, 

RISHT? 


C'MON/ 


AIPAN. 


NEEP A LIFT? YOU'LL HAVE TO SQUEEZE IN 0ESIPE 
THE BRATS—JORP SOT AN A ON HIS SCIENCE _ 
QUIZ SO HE'S ROYALTY TOPAY. 


PON'T YOU PO 
V/IPEO STUFF FOR 
THE YEARBOOK? 

I FEEL LIKE , 
I'VE SEEN YOU / 
v AROUNP. \ 


\YEAH, THAT'S 
U ME. , 


































































































































“JUST LOOK 
AT THE SNOW.' 


/heyyv, hon7\ 

' BOSS MAN 
LET EVERYONE 
\ OPF EARLY, j 

so i- y 


--HEY, 

WHAT'S 

UP? 


WHOA, IS 


1/^ MESS 
f HAP IT MUST'VE \ 
r FOUNP IT IN -THE 
STORASE LOCKER, 
IN WITH ALL THOSE 
i BOXES FROM . 
V MY FOLKS' 7 
•v PLACE. J 














































































































/ MRS. KYLE.' \ 
/ I JUST TALKEP TO \ 
' YOUR HUSBANP. I'M > 
PRETTY SURE MESAN 
SOT A PRIVE WITH THE 
SIBSON BOYS ANP PHILIP 
UP TO THE CASTLE ABOUT 
i AN HOUR ASO. SHE , 
> THOUSHT YOU / 
MISHT BE Ji , 
THERE. 


" YES' SREAT OF 

COURSE. I KNEW THAT, 
BECAUSE I AM A SREAT 
PARENT WHO IS ALWAYS 
L AWARE OF WHAT HER 
k^CHILP IS UP TO/ ^ 


r I AM ^ 
ACTIVELY 
INYOLYEP IN 
KHER LIFE' 


THAT 

FAMILY CANNOT 
KEEP TRACK OF 
.ONE ANOTHER., 


iil litiUKTTOiBi fflilil ll 

















































r so... 

VOU ALWAVS >_ 

PICK UP VOUR i— ^- ' ~- 

^BROTHER? /-- |p 

—■'he 

• ■ttiT USEP TO LIKE \ 
• TO WALK WITH HIS 1 
iJKN l FRIENPS, BUT SINCE 
r\Vj -THE KIPNAPPINS, 
PM ALL THE STUFF i 
k. 7> \ PHILIP WENT i 
ML THROUSH... ^ 


( NOBOPV \ 

' REALLV FEELS \ 
RISHT LETTINS L. 
l THEM WALK W 
k HOME ALONE, L 
KV'KNOW?^^ 
ft //-^-tt/eah 
[ 1 'Tl I SET 


VOUR 

r MOM? HASN'T > 
BEEN BACK SINCE 
SHE PROPPEP 
VOU OFF THIS 
L MORNINS, A 
k KIPPO. ^ 


^ HI, MR. “ 
BROSSOL/ WHERE'S 
^ MV MOM? 


REALLV? TI CAN PROP VOU OFF, IF VOU 

HUH. WEIRP .J WANT. I HAVE TO TAKE CHRIS 
s <-__ ANP JORPO HOME IN A 

\J BIT ANVWAV. -J 



































vouve sot 1 

a chair, am " 

SITTIN6 THAT 
CLOSE ISN'T 
600P FOR VOUR 
EVES. OR VOUR 
BRAIN. OR / 
ANVTHINS, J 
^ REALLV. 


WHO? WHAT 
STORV? . 


r UP NEXT ON 

f SBT WELLS, 

A MAN BORN 
WITH A FACE 
ONLV HIS MOTHER 
j COULP LOVE 
TRANSFORMS 
l INTO THE KINP 
V OF HUNK WE 
B ONLV PREAM 

ABOUT/ A 


TRYING 
To SENt> 
HER MY 
k STORY? , 


J UUUUGH. EPWARP. 

THIS SHOW WILL 
L ROT VOUR 
^ BRA IN. ^ 

^SHE SAIb^^B 
SHE CouLb D/^B 
V HELP. JjnM 


WANTEP. 


bR. 

WELLS? 


r the ^ 

SHOW'S 
CHEESV 
BUT SHE'S 
PRETTV 
kBRILLIANT. 

































EPWARP, FOR THE WOT TIME, 
VOU PON'T NEEP TO BE "FIXEP." 
THERE'S NOTHING WRONG WITH 
k VOU. VOU'RE NOT HURTING > 
ANVBOPV. 


r X HOPE I'M NOT OVERSTEPPING 

HERE, BUT C'MON MEGS, CAN'T HE 
l GIVE IT A SHOT? SHOULPN'T... 

I MEAN, ISN'T IT 

UP TO HIM? ^ 



1 ^ 

MV MOM SAVS, BUT I'M WILLING TO BET Jk 
SHE'S NEVER SEEN ANVTHING yM 
LIRE you. 

































.V, oLi 



VOU'RE 

LATE. 


u / 

4 (W0JJT ^QUJiJW 1 




I 






\ 





11 

r 









































DREW RAUSCH 





















r WHAT ^ 
HAVE VOU 
SOT FOR ME, 
k LILITH? > 


VOUR 

X SUEST SPOT ON N 

MePICflLMiRACI.es 

WAS MOVEP TO THURSPAV, 
SO I THOUSHT VOU MISHT 
WANT TO PO AUPITIONS 
L UNTIL VOUR A 

BROW WAX. 


THAT'S AT 
FOUR, VES? 


^ THREE-THIRTV^^ 
/ THERE SHOULP BE > 
' TWELVE VIPEOS IN 
VOUR INBOX TO LOOK 
L OVER...THERE'S ONE 
V I THINK VOU'LL A 
LIKE. 


LET'S 
HAVE A 
LOOK. 

















































“ONCE UPON A TIME, 
THERE LIVED AN 


“HE WAS BRILLIANT, 
BUT LONELV. ONE 


“HE NAMED 
THIS CREATION 
EDWARD." 


“TRASICALLV, 
THE INVENTOR DIED 
BEFORE HE COULD 
FINISH HIS WORK/" 


fiCKf 


SGAAAAGUH'S 


\J f WHERE \L H-— 

■ 1 50 i H < 


1 V Look? 



INVENTOR IN A CASTLE i 

r \ J®* . W ( \ JUST OUTSIDE A CC7 

I V V V SMALL TOWN. «■ 


u 

1 DAV, HE DECIDED TO terMoU/ j 1 
9 MAKE HIMSELF k/// 

1 A FRIEND." DW//.-JM 




//a 



n JfC & ^ 



7 © q/jft 

i ™ 





a i 

fo 

c<v>1 / 0 



f' Vv W; 





EMjgg 




















.INCOMPLETE.' 


WHAT 


“HE'S A LESENP IN OUR 
TOWN, BUT ALL HE REALLY 
WANTS IS A NORMAL LIFE." 


“A SENTLE SOUL CURSEP 
WITH SCISSORS FOR 
HANPS, OUR STRANSE 
FRIENP ONLY WANTS A 
SECONP CHANCE." 























































“WHATEVER 
IT TAKES." 


ZOMBIES IN THE 
SNOW. IAOM SAIP 
I CO ULP STAV TO 
WATCH IT WITH . 

^ vou. \A 


^ARE VOU... 'T 
r IS IT BECAUSE ' 
OF THAT SHOW? 

EPWARP, LOTS 
k OF PEOPLE , 
kAPPLV FOR-- y 


FRIEHbS' 


HELUo/ 



































she 

WROTE 
, BACK. , 


YES. SOT 
. THE REPLY 
\ TWENTY 
MINUTES 
Meo ANP 
/ RACEP 

Lover. > 


PR. 

WELLS. 


SO, 

600P 

NEWS. 


SRBfiT 

NEWS. 


TURNS 

f OUT -THAT 1 
HAVINS SCISSORS 
FOR HANPS IS 
ACTUALLY 

k NOT THAT < 
k. COMMON. ^ 


f SHE WROTE TO ME. 

/ IT'S ON MV COMPUTER 
' AT HOME. SHE ASKEP 
IF YOU WOULP CALL HER, 
l JUST TO TALK THINSS 
kZ THROUSH. . 


WAS SHE 
HERE? 


SHE CAN > 
Y HELP YOU. 

’ WELL, MAYBE, 

I MEAN. I 
HAVEN'T REPLIEP 
VET I WANTEP 
. TO SEE WHAT 
L YOU'P SAY. 


MPj; 







L^> i A ftj 

11 




A • f- 

BrjkJOgP 



/BUT.?«p7j| 
yfvfcy f \ WT...jgmr/ jm 

y&ylm'1 1 















































































































































































mop. 


SHUSH. 






rngBg 

gj pi||j|B 

' ivMi 







































THE 

LETTER 


Ae you knout, 6et Welle 
wae creaked to help thoee h 
reed. If your etoryie true, 
ther hie reed ie greater 
thar I could imagire, 
ard itpulle at my heart. 


J received your 
applicatior or behaI, 
of your frierd 
Edward, ard J am 
both flattered ard 
deeply moved by hie 
etory. Hie bravery 
ard etrergth are 
urparalleled- 




































WHOA. 


r WHAT 
PO </OU 
THINK? 


IT'S 

RINSINS/ 




























































































/ EPWARP. IT'S AN > 

' HONOR, IT REALLV IS. ' 
VOUR APPLICATION MOVEP 
, ME TO TEARS. I CAN'T , 
\ IMASINE WHAT IT / 
\MUST BE LIKE._/ 


HELlo; 


A LIFETIME OF 
BEINS UNABLE 
TO TOUCH...IT 
. SOUNPS 
L AWFUL. 


I'M COINS TO SENP VOU 
AN APPRESS ANP SOME 
INFORMATION. I'P LIKE IT IF VOU 
ANP VOUR ASSISTANT COULP 
COME VISIT OUR STUPIO. WOULP 
THAT BE ALL RISHTTV^ 


EXCELLENT I'P LOVE TO MEET VOU, 
SEE WHAT WE CAN PO FOR VOU. 
v I HAVE HISH HOPES, EPWARP. J 
WE'LL TALK SOON. 




ft 




























































PHIL, 

f VOUR MOM'S T 
r MERE. WOULP 
VOU LIKE A RIPE 
L HOME, MESS? , 
V EPWARP? ^ 


r CAN VOU 
SIVE US A 
^MINUTE?. 


r I CAN'T BELIEVE 

THIS. THINK VOUR 
MOM WOULP BE UP 
. FOR A ROAP TRIP 
L. MESS? , 


WHOA, SHE ^ 

SENT ALL THE 
INFO ALREAPV. HER 
STUPIO...PIRECTIONS.. 
MAN. SHE REALLV 
LIKES VOU, A 
. KNIVES. ^ 
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f*JJ ** .© 










































































'trouble' 

AT THE OLP 
.MILL, BLIP? 


' VOU NAVE 
GOT TO BB 
K JOKING. A 


MISSED 

Y°u. 


SIMof)/ 








































DREW RAUSCH 


7^3 















































ABOUT 

r AN HOUR LEFT > 
IF THOSE TWO 
EVER PECIPE WHAT 


[ THINK WE^ 

'misht be flvins 

A LITTLE TOO 
. CLOSE TO THE 
V SUN, HERE. J. 


^ NEVER' A ^ 
ROAP TRIP POESN'T 
COUNT WITHOUT 
Vj JUNK FOOP. ^ 


fplW 


JZAMAs/l 































































I THINK 

'AIPAN TOOK ABOUT 
FIVE YEARS OFF 
k THAT WOMAN'S 


f NAH, > 
r JUST A 
PIRTY LOOK. 


I CouLt) 
Co TALK 
To HER. 


f LET'S SET BACK 
ON THE HIGHWAY 
BEFORE ONE OF YOU 
i GETS ARRESTER 
~ HOW 'BOUT 
X THAT? 


BUZZKILL. 



BK/ I'M USE 
| TO IT 

p ' *> if 

iTl< 



i/ 


7 /^ 























































































this stupio was 1 

BUILT IN THE 19405 ANP 
WAS HOME TO POZENS 
OF PROS RAMS, UNTIL a 


WHOA/ 


^ LOOKS 
EXPENSIVE. 


WHAT AN... ^ 

ACCOMPLISHMENT? 



H f - 2 





































































(8r % 



^-PLAZA PEVAL^ 
r you'll BE JUST UP > 
THE STAIRS ON VOUR 
LEFT; MS. WELLS HAS 
PROVIPEP THE 
ASTRARIUM SUITE 
V FOR HER A 


f ALL RISHT KIPPOS. 1 

VOUR MOMS ARE TRUSTING 
i MS WITH you SO NO 
\ ORPERINS FRO/VI THE J 
rv MINIBAR SOT IT? ^ 


WHOA. 


BUZZKILL. 


IT'S So... 
SPARKLT. 


r sorrO 

KIPPO. 
VOU'RE IN 
THE MOM 
. SUITE. > 


'NISHTp 

EPWARP.' 


Night? 

































































aahhuhuhhhhh. 


FhONESTLvTI 
1 HOW HAVE 
VOU ALREAPV 
MAPE A 
. MESS IN ; 
X HERE? A 


r I THINK^ 
WE ATE ALL OF 
THEM. IN THE 
V WORLP. > 


TALENT 


r sVERVTHINS> 
SOOP? I'M JUST 
v HEAPINS OUT. j 


/ SO FAR. V\\ 

' WE JUST NEEP \ \ 
EVERVTHINS TO I 
. SO EXACTLY j 

vro pla n-T // / 

If ANP SET 
X- a SOME SLEEP 
Q OKAV? NISHT 
\V~ pC APRIL. / 


















































r VOU'RE—, 
FIFTEEN. THAT 
SOES WITHOUT 
V SAVINS. y 


r I'M SONNA SO SRAB A 

PRINK FROM THE MACHINE. 
WANT ANVTHINS? . 


f M/H/H, FIVE^ 
'MINUTES alone 
. IS MORE THAN 
Sv ENOUSH. y 


^ WHOA/ " 
WHERE ARE VOU 
v HEAPEP? > 


_^ CANPV 

-MACHINE. AIPAN 

PASSEP OUT WATCHINS 
A MOVIE ANP I NEEP 
-^SUMMIES. 


^ VOU HAVE 
r EATEN TOO 
MUCH SUSAR LITTLE 
PUPE. WANPERINS 
.AROUNP BV VOURSELF 
LI ISN'T SAFE/ 


I BET. I PO, TOO, ANP IT'S AWFUL. I'M SLAP 
WE SOT THERE WHEN WE PIP. _ ^ 


/ MV MOM PIPN'T T 

f WANT TO LET ME 1 
COME, BUT SHE SAVS 
VOU ANP EPWARP, ANP 
V AIPAN TOO, VOU'LL > 
L LOOK AFTER / 


/ VOU > 
EVER SET 
SCAREP? 

I MEAN, 
k SINCE... j 


/SOMETIMES \ 
r I THINK ABOUT 
WHAT MISHT 
HAVE HAPPENEP 
IF VOU SUVS 
PIPN'T STOP , 

V that thins. J 
eli. 











































































vour ^ 
MOM's soop 
PEOPLE. VOU'RE 
V LU CKV. > 


HAH. ME? 
MV MOM'S A 
NISHTMARE. 


^ I THINK SHE ^ 

r WAS AS SCAREP AS 
MV PARENTS, WHEN SHE 
. COULPN'T PINP VOU. X 
k HEARP HER TELL / 
^_MV PAP. 

Ml 


M/HHMA1. 


"I SUESS IT'S NOT 
ALWAVS EASV TO SEE.' 













































































7 comm up ^ 

NEXT THE 
REASON OATS 
v HATE WATER 


I'UtAAA. 


-IT'S NEVER WHAT^ 

VOU EXPECT WHEN ONE 
ZANV FAMILY APOPTS... 

A LEPRECHAUN/.! 


















































































RISE ANP SHINE, 
EVERYONE, IT'S 
v TIME TO SET 
K WELLS/ ^ 


TOPAV \ 
r WE'LL BE > 
' MEETING ONE 
OF OUR MOST 
WONPERFUL 
i ANP UNUSUAL 


VOU'RE SOINS TO 
BE ON TV/ OH, IT'S 
TOO EXCITING.^ 


bib 

ou KlJoW 
PEGGY? 


iSOLPEN. 


WHO? 


\ LET HIM 

BREATHE, 
'MESS. HE'S 
ORAV. 


f BE CAREFUL OUT 

THERE. VOU PON'T 
L HAVE TO PO . 
k ANVTHIN6— 




























































































r 50 VOU'RE^ 
CREATIVE, VOU'P 
ySAV. ARTISTIC. > 


GUES5 


WITH 

f VOUR UNIQUE V 
PHVSIOLOGV, > 
I CAN SEE WHV 
VOU'P TAKE TO 
LOBBIES LIKE THAT 
TELL ME, PO VOU 
EVER WISH TO 
TRV OTHER l 
\ FORMS OF 
V" ART? sT 


LIKE To 
PAINT. 


Fa long time^ 
r AGo...So/v\EoNE 
SAlt> I CouLDN'1 
, TOUCH ANYONE 
L WITHOUT... 


...WITHOUT 

HURTING 

THE*\. 


' I THINK 
IT wouLb 
BE NICE to 
^ Touch. 














































ABSOLUTE!. 1 /. THE EPISOPE 
<SOES LIVE TOMORROW—I 
, CAN'T WAIT TO SEE THE j 
RESPONSE. 


WELL, THAT WAS 
FANTASTIC. OH, 
EPWARP, THEV 
LOVEP VOU.^ 


SO... 

WHAT 

NOW? 


^ WASN'T ^ 
THAT THE 
“BEFORE" 
.EPISOPE? 


NO, 

r THAT'S MORE 
OF A “SETTINS 
TO KNOW VOU." I 
.WANT TO BUILP UP 
V EXCITEMENT A 











































































































com ON, SHE'S 
NICE. NOT ONLY THAT BUT 
SHE LOVES EDWARD. 
E7ERVONE DID/ jf 


I DON'T 
LIKE HER. 


LlKEb 

HER. 


STUDIO/ I'M STILL 
. BUZZINS, IT'S 
k SO NEAT. < 




































































































PLACES, ^ 
7 EVERVONE/ 
WE'RE ABOUT TO 
MARE GET WELLS 
fw HISTORY. A 


EPWARP, YOU 1 
LOOR SPECTACULAR. 
YOU SHOULP SEE TOE 
AUPIENCE. TOEY'RE 
JUST BUZZINS. REAP 1 / 
TO RNOCR THEIR j 
SOCRS OFF? v/ 


SO PON'T 
THIS UR 


















































THEIR 

SOCKS? 


Y SO SLAP N 
VOUR FRIENPS 
COULP COMe- 
WHERE'S THE 
LITTLE BOV 
. ANP HIS . 
L PO<3? A 


l&CJw OH, 

a>W PHILIP/ WELL, 1 
•r HE WANTEP 1 
B l TO BE 1 
& HERE... / 

^ ...BUT SCHOOL^ 
' VOU KNOW. HE ANP 
AIPAN ARE WATCHIN6 
. AT HOME, . 
THOUSH/ A. 




I'LL BE PERFECTLY 
r HONEST: I KNEW EPWARP ^ 
WOULP SET A REACTION, BUT 
I'VE NEVER SEEN ANVTHINS LIKE 
. THIS. THERE WAS A LINE FOR , 
L TICKETS SIX HOURS A 
LONS. 


I v com \ 

r WITH ME, 
EPWARP. LET'S 
MAKE SURE IT 
WAS WORTH 
V the WAIT, j 



































Y GOOV \ 
r MORNINS, 

evervone/ 

WHO'S REAPV 
. TO S£T 

V WELLS? J 


AS PROMISEP, 'f 
WE HAVE A VERV ' 
SPECIAL SUEST 
RETURNINS TOPAV. 
WE INTROPUCEP HIM 
LAST WEEK, ANP , 
VOU CAN'T STOP J 
RAVINS ABOUT yA 
V HIM/ "X 


/ A MAN WITH \ 

l RAZOR-SHARP ' 
/ BLAPES INSTEAP 
OP PINSERS, HE HAS 
ACCOMPLISHEP SO 
MUCH IN HIS LIPE— 
l ANP WE'RE HERE , 
i, TO SIVE HIM l 
\ A SECONP A 
—CHANCE, y/ 


Y IT IS MV SREAT^^ 
PLEASURE ANP HONOR 
TO INTROPUCE THE MAN 
OP THE HOUR EPWARP 
SCISSORHANPS/ ^ 


r EPWARP, ^ 
THAT'S VOUR 
k CUE. y 






























































































































































f mem here 

HELPEP EPWARP IN 
A PARINS RESCUE 
V OP A KIPNAPPEP 

bov. 


r AS A PRIENP, VOU MUST BE 

CONCERNEP ABOUT WHAT MISHT 
k HAPPEN ON THE ROAP TO 

HIS RECOVE RV ^ 


VOU careen 
ABOUT HIM MBW 
PEEPLV PONT 

Vl vou? 


THAT'S WHAT 
. I'M TRVINS 
V/ TO SAV. y 


^VEAH,^ 
BUT IT'S 
NOT LIKE 
v THAT/ y 


MV PB^R AUPIENCE, WOULP VOU NOT LIKE 
TO SEE THIS APORABLE COUPLE LOOK . 
-THEIR VERV BEST? 


WHAT? 


...ALLOW 
ME TO 
OPFER 
VOU... 


SOOP FAITH ANP 
TRUST-WOULP 
VOU, COULP j 

L vou... y 


x/, 


fry* 
























































































































^usgshhh, 

PON'T REMINP 

S m - S 


f POESN'T^ 
SEEM LIKE 
, VOUR STVLE, 
L MESS. > 


r WHAT 
HAPPENEP? 


I FROZE UR ^<1 
r I SOT ONSTAGE T 
ANP THEN ALL THE 
PEOPLE WERE CLAPPING, 
^ CHEERING OUR 
NAMES. 


^ I PONT 
KNOW. MOM WAS T 
WORRIER BUT APRIL 
JUST HAS THIS WAV 
OF CONVINCING 
PEOPLE, VOU J 
\ KNOW? 


































F ...vou 1 

KNOW VOU'RE 
PERFECT 
k R ISMT? , 


F I KNOW ^ 
r VOU PON'T 1 
NEEP ME TO 
TELL VOU THAT 
l BUT IT'S , 
k TRUE. J 


fmem, ^ 

r MV PURLINS/ 

. ARE VOU 
L REAPV? < 


r LOOK > 
WMO I RAN 
INTO IN TOE 
v LOBBV/ > 


r SHE TALKEP ABOUT ~ 

IT TOE WHOLE WAV UR 
TOEV'RE COINS TO HAVE 
L EPWARP PO VOUR A 
■W HAIR /1M -n// Ul 


mum.' 


































r vou keep^^MPs^, 

SAVINS THAT. ^ 

THAT'S NOT 

k HOW IT IS. J OH ^ 
fctaL^^WELLOF ' 
B \ / COURSE IT 

V ISN'T NOW, 

■L^ COME ALONS. 
■PCS WE HAVEN'T 
RQVft MUCH 1 

■ TIME. A 


~ IS HE ^ 
OKAV WITH 
. THAT? . 


yr of A 

'COURSE/ HE'S 
THRILLEP; VOU 
KNOW HOW 
PONP HE IS 

V of vou. y 


T NO, IT'S N 

A—WHAT PIP 
</OU CALL IT 
x APRIL? Jy 


PLUS, I'LL 1 
BE RISHT 
OUTSIPE THE 
WHOLE f 
L TIME. 1 


OH, 

VsweetheartP 

f VOU KNOW 1 
' VOU CAN SAV 
NO TO ANV PART 
OP IT. AFTER 
EVERVTHINS VOU 
WENT THROUSH, 

, WOULPN'T IT BE 
i Nice TO SET i 
L pamperep A 

^ A BIT? 


VOU'RE NOT' 
COMINS IN? 





































MELLo; 


LILITH.' APRIL'S 
.ASSISTANT. 


WHAT 

HAPPENED? 


^THEV'RE^ 
IN TROUBLE, 

. EPWARP. . 





























W I'LL BE ^ 
f WATCHING, 

Mess/ 

THEY HAVE 
THESE FANCY 
, COMPUTERS 
L OUT 

HERE/ y 


SEE? 

EXACTLY. 


I...I PON'T KNOW ABOUT THIS. 

WHERE IS EVERYONE? THIS 
N. FEELS WRONG. ^ 


' IT POES, POESN'T IT? I 
SUPPOSE YOU'RE RIGHT BUT 
V YOU FORCEP MY HANP, . 
MEGAN. 


~ THERE 
YOU ARE/ 


WHAT? 




























































WHERE'S 
MEGS? 
WHAT ABOUT 
i,_MiLLY? 


ARE THEY 
oKAY? 


^SHE'S SOT^ 
THEM. APRIL POES. 
K^POWNSTAIRS. > 


Y PEPENPS^ 
ON HOW 
LONS IT TAKES 
. US TO SET , 
L THERE. A 


WHAT 
BoES THAT 
MEAN? 


THE SHOW. 

f IT'S ABOUT TO \ 
r SET CANCELLER 
EPWARR SHE WONT 
TELL ANYONE, SHE KEPT 
l HOPINS SOMETHINS , 
L WOULP BOOST THE J 
RATINSS... y\ 


WHY? 


r PONT TAKE 

IT PERSONALLY. 

SHE USES 
K EVERYONE. a 


~ THEN YOU CAME 

ALONS. ALL OP A 
SUPPEN, WE'RE 
THROUSH THE ROOP. 
L SHE WONT LET 

Ik you so. ^ 


SHE'S... 

USING 

ME? 







































































APRIL, r 


f VO U CAN'T 1 
1 PO THIS/ 
VOUVE SONS 
L WAV TOO i 

k/ par' A 


TT VOU ^ 

'were such 
a soop 

ASSISTANT 
TOO. FOR 
. THE MOST 
^ PART / 




























NOW, NOW. PUT THOSE 
AWAV, MV PEAR SWEET 
MAN. </OU WOULPN'T 
k WANT ANVTHINS TO . 
k HAPPEN TO HER. 


r LILITH'^ 
I'LL HELP 
k you! a 


WOULPN'T^ 
WORRV ABOUT 
.HER, ANVWAV. 




















































ANP SHINE, 
EVERYONE/ 


WELL, ^ 
r VOU KNOW, 1 
IV LIKE TO. X 
REALLV WOULP. 
I WOULP HAVE 
LIKEP ALL OP 
i THIS TO BE , 
L. EASY. "V 


r LET US T 
'OUT OF HERE, 
VOU AWFUL, 

. HORRIBLE 
L WOMAN/ A 





((®xW 

r® 


































I PON'T HAVE ^ 
~ TIME TO PLACATE ALL ^ 
OP VOU. I TRIEP. I REALLV 
PIP WHV COULPN'T VOU 
JUST TARE THE MAKEOVER , 
, ANP BE HAPPV? ANVONE ! 
^ ELSE WOULP/ 


7 I'LL, b° ^ 
TOUR SHOW. 
TUST DoH'T 
HURT 

L THEM. . 


THEV'RE TALKING 
ABOUT RENEWING 
US INTO THE NEXT 
PEGAPE. THERE'S 
k. NO GOING A 
^ BACK. V" 


I'M GOING TO HELP 
VOU, ANP WE'RE BOTH 
. GOING TO GET WHAT . 
kl WE WANT. 


BUT I HAVE TO, EPWARP 
THEV'VE SEEN ALL THIS. 

■ VOU UNPERSTANP THAT 
LL PON'T VOU? ^ 


WHETHER 
VOU LIRE IT.. 





































DREW RAUSCH 




































































WHEN HE WAKES UB^^C 

r epwarp's soins to be a n 

RBAL BOV. HE'LL HAVE ALL HE 
EVER WANTEP ANP AN APORINS 
k AUPIENCE TO COO OVER HIS A 
EVERV MOVE. 


T THERE'S NO ^ 
r WAV IN HELL VOU'RE 
SETTINS AWAV WITH 
. THIS. HE'LL TELL 
V EVERVONE/ A 


r he > 

POESN'T 
CARE 
ABOUT 
L WT/ J. 


face IT 

W TISER. PEEP POWN, ~ 
W ALL ANVBOPV WANTS 
I IS TO BE NORMAL. TO 
I BE PRETTV PERPECT 
1 THIN, ABLE TO 
^ BLENP INTO A j 
CROWP. ^^A 
VOU'RE 

f NO PIFFERENT. 

VOU JUMPEP AT 
THE CHANCE TO BE ■» 
SOMETHING VOU'RE ■ 
. NOT ANP LOOK M 
^ WHERE IT SOT 

vou. 


r JUST LIKE > 
VOU PIPN'T CARE 
ABOUT SETTINS 
A FANCV NEW 
V MAKEOVER? ^ 


~ VOUR MOM WENT 

ALONS WITH IT, TOO. 
. HOW POES THAT 


T THOUSHT 1 
IT WAS WHAT 
SHE WANTEP/ 
i HOW PARE , 
V VOU/ / 
























PIPN'T. c/ ou 5m V 
AN OPPORTUNITY ” 
TO NAVE A PAUGHTER 
■ WHO MIGHT ATTRACT 
SOMETHING OTHER 
THAN BOYS IN NAIL j 
POLISH. J 


I PON'T 

r HAVE TIME POR \ 
r THIS. POR YOU, POR > 
YOUR "JUSTICE," POR 
YOUR “RIGHT" ALL I 
WANT IS TO MARE 
1 SOME QUALITY , 
L SOPPAMN A 
TELEVISION. A 


PIPN'T.. 


IS THAT 

T &&i® 


Y OH, ANP^ 
f IP HE SAYS ' 

ANYTHING, I'LL 
l RILL YOU , 

V BOTH. J 




























Mki 


















































r NO TIME. ^ 
WE HWE FIVE 
MINUTES. WE 
. HAVE TO SO, 
V. NOW. 


LITTLE 
HELP KIPS? 


EASV 
POES IT 
BLADES. 


T ^E'S > 
Jon stage 5, 
I'P BET. LET'S 

< mov e. 


MEGS. 










































APRIL* 


r WERE 
you ALWAYS 
HERE? 


’ A COSTUME 1 
CHANGE BEFORE 
SURSERV, IF VOU 
k CAN BELIEVE . 
Vs IT. 


JUST 

r SOT IN. PHIL 1 
ANP I PACKEP UP 
THE CAR WHEN MESS 
STOPPEP ANSWERINS 
HER PHONE. I KNEW 
k SOMETHING WASN'T * 
Ls RIGHT. 


T WE ^ 

~ WENT RIGHT 
FOR THE STUPIO 
BUT SIMON KEPT 
SCRATCHING AT 
.THIS BACKSTAGE 
Vl POOR... A 


...LUCKV 

f MV CAT SHEPS, ~ 
'CAUSE THEV OPENEP 
l IT ANP FOUNP ME . 
L RNOCREP OUT A 












































rrtO TIME. WEN 
HAVE TO MOVE, 
SHE CAN SEE 
LEVERVTHINS^ 


d 

S. ^ 

S\ LJ l^sN 


III 1 ] 

||1| 




















































r HONESTLV, \ 
PEOPLE, WHAT 
AM I GOINS TO 
. VO WITH 

Y vou? 


V TflPRIL! 


“wait when pip ' 

THE PIPSQUEAKS 
L SET HERE? , 


WHATEVER. V 

r look, vou guvs. i 

r I OWN THIS LOT. I T 
HAVE THE KEVS ANP 
CONTROLS TO EVERV 
ROOM ANP EVERV 
, BUILPINS. I CAN 
i SEE EVERVTHINS l 
k VOU'RE /I 
^ POINS. 


^ OH, ~ 
WELL THAT'S 
ANNOVINS. 



































f I PON'T ^ 
r LIKE WHEN 
PEOPLE MESS 
WITH MV 
V THINGS. / 


STAY 

AWAY 

FKom 

THE*\. 


“ OH, vou 

SILLV LITTLE 
CREATURE. 


^ I PON'T ^ 
CARE ABOUT 
THEM. AT ALL. 


AN OFFER SWEETHEART 
TO BE POLITE. I KNOW 
VOU WON'T HURT THEM, 
k I'M NOT SO 

OENTLE. ^ 


CA RE ABOUT 

k VOU. y 


Y WHVBE 
SO PIFFICULT? 
JUST COME WITH 
ME. LET'S FINISH 
. WHAT WE , 
L STARTEP. / 


















































r SMILES, ^ 
LITTLE SOWS. 
IT'S A BIS PAV. 
THE SHOW 
MUST SO 
V ON. - 


/EPWARP^ 
f SETS HIS 1 
HANPS, I 1 
SET MV 1 
RATINSS 
BACK, THE 
WORLP SOES 
ON ANP ON 
ANP VOU SO I 
BACK TO 
. VOUR TINV / 
L TOWN... / 


^ WHAT > 
THE HELL 
IS WRONS 
WITH 

L VOU? A 


CAN'T 
ELIEVE VO 
BEAT ME 
TO IT 




























rvou w\ov. 

WHAT HAVE 
VOU PONE TO 
L MV FACE? . 


r WHAT I ^ 
SHOULP HAVE 
PONE ASES 


MPON'T JUST 
STANP THERE, 
MORONS, BBT 
v 7WSH/ . 


r NEVER MINP. LET'S T 

SET OUT OF HERE ANP 
COME BACK WHEN THEV'RE 
L WILUNS TO LISTEN a 

TO REASON. ^ 


VOU PO THIS, VOU NEVER SET THOSE 
HANPS. VOU'LL NEVER BE NORMAL, 
k NEVER TOUCH ANVONE. VOU'LL A 
^ ^ ALWAVS BE A FREAK. 


MAYBE. 

























Y NEVER BELIEVE \ 
f VOU/ I'LL PAV THEIR ' 
BAIL ANP BE OUT 
AGAIN ON PRIME TIME 
BEFORE VOU GET 
i BACK TO WHATEVER . 
k RAT HOLE VOU / 

Be came from/ S~ 


r vou ^ 

SURE ABOUT 
v THAT? 


WHAT? 


' ...EVEN 
IF IT'S IN 


r^uPETl 

f VOU GOT 
THAT ENTIRE 
L' THING? A 


r'VOU CAN'T..^ 
VOU HAVE NO 
RIGHT/ THAT'S 
OUT OF , 
S. CONTEXT/ > 


f WHAT'S ^ 
THE MATTER, 
V APRIL? y 


THOUGHT VOU 
LIKEP BEING ON 
v" CAMERA. > 


































ARE 

You ALL 
RIGHT? 


r 6UESS 
WE'RE EVEN 
NOW, HUH? 


X KNOW Ng 
F WHAT THAT 1 
I POSSIBILITY 
MEANT TO VOU, 
EPWARP. I KNOW 
l WHAT IT TOOK . 
\ TO PO J 
X THIS. / 


T I'LL. TRY 
ANP RETURN 
THE PAVOR. 


I MADE 
A PROMISE. 
I SAID I'D 
Look out 
For you. 





WmB, 



1 Sy^/ \ 































Y i'M so ^ 

SORRV. FOR 
eve RVTHINS. 
I SHOULP 
Hflve JUST 
usreNep 

V TO VOU. y 


I KNOW, 
BUT...VOUR 
HANPS. 


WHAT 

ABOUT 

YouRS? 


|r You N, 
WERE RIGHT, 
THOUGH. SHE 
WASN'T A 
Good 

k PERSON. J 


^OH, SOSH. I 
SUBSS THAT'S 
. HAPPENINS. 


r You 
SHouLO BE 
HAPPY- 
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CUPPINGS 


DREW RAUSCH THE CHARACTER OF EDWARD SPOKE TO SO MANY OF US IN 

OUR FORMATIVE YEARS FOR MANY REASONS: HIS OUTSIDER STATUS COMING 


FIRST OFF, I'D LIKE TO SAY THANKS 
FOR TOSSING NO LA AND LOGANN'S 
PHOTOGRAPH INTO ISSUE THREE 
[EDITOR'S NOTE: ABSOLUTELY!]. THE 
GIRLS GOT A KICK OUT OF SEEING 


THEMSELVES Ij 


1 APPRECIATE 


AS FOR THE LATEST CHAPTER OF THE 
STORY, I ENJOYED ELI'S CREEPY 
SCENE WITH PHILIP. THE WHOLE 


WORKS ON THE INSIDE" FINISHED UP 
ON A POSSIBLY HORRIBLE NOTE? 
CURIOUS TO SEE HOW FAR THAT 
ENDED UP GOING. 

SINCE THE RELEASE OF THE COMIC 
BOOK SERIES, I'VE THOUGHT A BIT 
MORE FROM AN ADULT PERSPECTIVE 
ABOUT WHAT INITIALLY APPEALED TO 
ME ABOUT EDWARD SCISSORHANDS AS 
A YOUNG FELLOW. AND OF COURSE, AS 
WITH MOST PEOPLE, IT WAS THE 
OVERALL LOOK OF THE CHARACTER 
THAT PULLED ME IN AS A START. 


THE REASONING MIGHT BE A BIT 
DIFFERENT THAN OTHERS THOUGH. 

MY MOTHER RITA USED TO BOOK PUNK 

THRASH, ART SHOWS, ETC. BACK IN 
THE 1980S AROUND THE DAYTON 

CONSISTENTLY AROUND A LOT OF 
REALLY CREATIVE PEOPLE WITH VERY 
DARK AND EXTREME STYLES. 

EDWARD ACTUALLY REMINDS ME OF 
SOME OF THE MEN, AND WOMEN, 

THAT WERE FRIENDS OF MY MOM. THE 
PEOPLE AT VENUES THAT WOULD BE 


PLAYING WITH MY ACTION FIGURES, 
READING COMICS WITH ME WHILE 
THEIR BANDS WERE BETWEEN SETS. 
YOU KNOW, MINUS THE SCISSORS FOR 
HANDS THING. 

I REMEMBER WATCHING THE MOVIE 
WITH MY MOTHER QUITE A BIT, 
ALONG WITH CRY-BABY. THOSE TWO 
JOHNNY DEPP TAPES WERE BURNING 


LOST MY MOM TO CANCER IN 2010, 

BUT THERE ARE A TON OF LITTLE 
THINGS THAT REMIND ME OF HER ALL 
THE TIME. EDWARD SCISSORHANDS 
JUST HAPPENS TO BE ONE OF THEM. 

I'M INCLUDING A PHOTO OF MY 
MOTHER RITA PATRICK AND ME DURING 

THIS WAS AROUND THAT TIME WHEN WE 
WERE WEARING OUT THOSE VHS TAPES. 



DARRICK PATRICK 





COMPLIMENTS. I’M GLAD YOU’RE ENJOYING 
THE SERIES AND WE REALLY APPRECIATE 
YOUR SUPPORT! 










R CLIPPINGS, 


MY NAME IS JOSHUA AND THIS COMIC 
BOOK IS A DREAM COME TRUE. I SAW 
EDWARD SCISSORHANDS RIGHT 


THEATERS IN 1990. I WAS 14 YEARS 


OLD AND MY FAMILY WAS SPENDING 
CHRISTMAS IN TEXAS VISITING 
FAMILY. I RECALL THAT MY MOTHER 
AND FOUR-YEAR-OLD SISTER WERE 


TO MY FOURTEEN-YEAR-OLD SELF IT 
WAS TRANSCENDENT, AND IT FELT 
LIKE THE MOVIE WAS SPEAKING 
DIRECTLY TO ME. EDWARD WAS ME! 
AWKWARD, ASHAMED AND CONFUSED 
BY MY AGE. FRIGHTENED OF GIRLS 
(AND OF BEING MYSELF) BUT 
DESPERATELY WANTING TO MAKE A 


MOVE AND FIT IN. IT WAS PAINFUL 
AND BEAUTIFUL TO WATCH AT THE 


SPENDING THE DAY WITH MY 
GRANDPARENTS AND I WAS LEFT TO 
MY OWN DEVICES. I HAD SEEN ALL OF 
THE “EDWARD WAS HERE” POSTERS IN 


THE TRAILERS FOR EDWARD 
SCISSORHANDS BY THIS TIME. I 
THOUGHT JOHNNY DEPP WAS AMAZING 
AND I HAD A HUGE CRUSH ON WINONA 


VACATION, ALL I COULD THINK ABOUT 

THERE ARE ALWAYS A HANDFUL OF 
MOVIES, TV SHOWS AND BOOKS THAT 
REALLY SET PEOPLE OFF ON THE 
PATHS THEY END UP WALKING IN 
LIFE. EDWARD SCISSORHANDS WAS 
ONE OF MINE. THE STORYTELLING 


RYDER. I KNEW TIM BURTON FROM 

COURSE, BATMAN A YEAR BEFORE. 


AND STYLE SHAPED MY OWN ART AND 
MY OWN STYLES. THIS MOVIE LED ME 
DOWN THE ART AND MUSIC AND 


I REMEMBER GOING TO THE MOVIES 
BY MYSELF THAT DAY TO SEE EDWARD. 
I WALKED IN TO THE MOVIE THEATER 
FEELING A LITTLE BIT ALONE, AND 
AFTER THE CREDITS ROLLED, I 
WALKED OUT FEELING. .. STILL 
ALONE, BUT... UNDERSTOOD. ONLY 
YEARS AND YEARS LATER DID I 
UNDERSTAND WHAT BURTON AND 
DEPP AND RYDER HAD CREATED WITH 
THEIR STAGGERINGLY BEAUTIFUL 
FAIRYTALE — A STORY ABOUT WANTING 
TO BE LOVED AND ACCEPTED. A STORY 
ABOUT AN ARTIST WHO WANTS 
NOTHING MORE IN LIFE THAN TO 



I’M SO PLEASED TO SEE THE 
RECEPTION TO THE EDWARD 
SCISSORHANDS COMIC AND HOW IT 
HAS REACHED SO MANY PEOPLE. I 
CAN’T EVEN BEGIN TO EXPRESS MY 
GRATITUDE TO DREW AND KATE AND 


CREATE AND HAVE THE WORLD THAT 
SURROUNDS HIM NOT JUDGE, OR FEAR 
OR QUESTION AND RIDICULE WHAT 
THEY DON’T UNDERSTAND. 



[EDITOR’S NOTE: CHRIS IS IDW’S 
EDITOR IN CHIEF, GREG IS OUR 
PRESIDENT!] FOR TAKING A RISK AND 
CREATING THIS BEAUTIFUL AND 
HAUNTING AND SINCERE SERIES. FOR 
MY WHOLE LIFE I HAVE HARBORED A 
SECRET BUCKET LIST OF LICENSES 
AND WORLDS AND STORIES AND 
PROJECTS THAT I HAVE WANTED TO 
WORK ON. THANKS TO THE AMAZING 
TEAM ON THIS BOOK, I CAN CROSS 
OFF A PROJECT THAT I HAVE BEEN 
DREAMING ABOUT FOR 25 YEARS... 





SARAH: GOOD MORNING, KATE! 
THANKS FOR JOINING ME ON 
THE INTERNETS DOT COM FORA 
LITTLE CHAT ABOUT THE 
EDWARD SCISSORHANDS 

COMING TO A (HOPEFULLY 
TEMPORARY) CLOSE AFTER 


SARAH: SO, THE READERS JUST 
FINISHED UP ISSUE #9, THE 
PENULTIMATE ISSUE OF THE 
SERIES... I THOUGHT IT 
WOULD BE A GOOD TIME TO 
LOOK BACK AT WHERE WE’VE 


KATE: THAT SOUNDS GREAT! 

LET’S REMINISCE. 












LEGEND FIGURE ON A HILL. 

BUT, WE ALL KNOW EDWARD. 
HE’S A POP CULTURE ICON. 


WAS JUST A LEGEND. BUT SHE 
ALSO REMEMBERS THINGS 

HER HISTORY...AND IT ISN’T 


SARAH: I THINK YOU HAVE THE 


REMEMBRANCES 01 


THAT’S WHY I LOVE MEGS, 
BECAUSE WE GET TO SEE 
EDWARD THROUGH NEW EYES. 




SARAH: ABSOLUTELY. I AM 


RELATE TO MEGS - I THINK WE 












ABOUT HER GRANDMOTHER 


INTO IMMEDIATE TENSION 
WITH HER OWN MOTHER, 

SORT OF CONTINUING THE 
CHAIN OF MISINFORMATION 
AND BAD FEELINGS. 

BUT MEGS IS SPECIAL, AND 
KNEW HER GRANDMOTHER WAS 
A GREAT WOMAN, AND WANTED 

COULD TELL, FROM A PRETTY 

WASN’T EVEN WILLING TO 
THINK ABOUT THE WAY SHE 

OWN CHILDHOOD 
EXPERIENCES. AS MEGS GOT 

CURIOUS, AS WELL AS MORE 
FRUSTRATED BY CONTINUALLY 
HITTING A WALL WHEN SHE 
ASKED QUESTIONS. 

I HAD THIS WHOLE IDEA I 
WANTED TO PLAY WITH, 
SHOWING MEGS AS A KID, 
DEALING WITH BULLIES 
TEASING HER ABOUT HER 
GRANDMOTHER, ABOUT 

CONFUSED BECAUSE HER MOM 
WOULDN’T TELL HER WHY. 

SARAH: AH, BUT THERE'S NEVER 
ENOUGH TIME, IS THERE? 

KATE: NEVER! STILL, IT STUCK 
WITH ME, HOW THAT WOULD 
CREATE EVEN MORE TENSION 

MOTHER. BEING BULLIED IS 
HARD ENOUGH, BUT YOUR 
MOM NOT TAKING YOUR 

OF RESENTMENT. 


SARAH: SO, DEAR READERS, 
THANKS FOR STICKING 
THROUGH THE TALK OF MILLY 

STAR, EDWARD, BECAUSE I 
THINK IT IS IMPORTANT THAT 
WE UNDERSTAND THAT THEY 
ARE THE FRAME IN WHICH WE 

I THINK IT WAS IMPORTANT WE 
FOUND A NEW WAY TO 
APPROACH HIM, BECAUSE HE'S 


SUCH A GIANT, SOLID, ALBEIT THE BIGGEST DIFFERENCE, 

QUIET, FIGURE IN OUR POP MUCH MORE SO THAN THE 

CULTURE SPHERE. OUTFITS AND TECHNOLOGY. 




HAPPY, DANGIT! 



SARAH: THAT'S TOTALLY TRUE. 

CHARACTER SORT OF "OUT OF 
TIME..." SO IF WE JUST 
APPROACHED HIM BACK IN HIS 
CASTLE, IT WOULD HAVE BEEN 
A LOT HARDER TO GROUND HIM 
IN ANY SORT OF STORYLINE. 


ATTEMPT, ANYWAY, WAS TO 
CREATE A WORLD IN WHICH 
EVERYONE IS AN OUTSIDER, 
WHERE EDWARD IS THE ONLY 

WORLD, YOU KNOW? NOBODY 

EVERYTHING RIGHT, AND I 
THINK EDWARD KIND OF FINDS 
HIS PEOPLE IN THAT. THEY’RE 
MUCH MORE ACCEPTING OF HIM 
THAN THE TOWN IN THE MOVIE 

WITH PIERCINGS AND TATTOOS 
WORK BANK JOBS NOW. THAT’S 



DELIBERATE, ABSOLUTELY, AND 
I WAS HAPPY IT WAS SOMETHING 
THE WHOLE TEAM AGREED ON 



DRAW THEM, IT IMMEDIATELY 
TIES THE COMIC TO A 
PARTICULAR YEAR. I WANTED 
TO AVOID THAT. ALSO, CELL 
PHONES MAKE EVERYTHING 



















W, JEREMY COLWELL, B 


O INCREDIBLE! A. 


UNDERSTATED, SILENT, 
CREEPING IN THE SHADOWS. 
DR. WELLS IS BRIGHT, LOUD, 
CONFIDENT, AND ABOUT AS 
SUBTLE AS A CAR WRECK. 


WOULD 


SPECIAL, AND THAT'S WHAT 


DOWN - BUT INSIDE, PART OF 
HIM JUST WANTS TO BE LIKE 
EVERYONE ELSE. 


FOLLOW HER ANYWHERE. 


SARAH: AND ONE CANNOT 
FORGET LETTERER TRAVIS 
LAN HAM, WHO NAILED IT WITH 


KATE: IT'S SO FANTASTIC! I 
START THINKING ABOUT IT AND 
I GET VERY OVERWHELMED. 


TALKING CHARACTER DESIGNS, 
WE BOTH AGREED SHE WAS 
SOMEWHERE BETWEEN HARLEY 
QUINN AND EFFIE TRINKET 
(FROM THE HUNGER GAMES,). I 
THINK HE NAILED THAT. 


SO YES. HER PERSONALITY IS 
UTTERLY CAPTIVATING. SHE'S 
PERFECT FOR TELEVISION! 



NOT FULLY CONFIDENT IN 
HER SUSPICIONS. SHE STARTS 
OUT THE ARC DETERMINEDLY 
AGAINST HER, AND AGAINST 
EDWARD'S WISHES TO GO ON 


HER SHOW, BUT SHE SLOWLY 
STARTS TO UNDERSTAND HOW 
IMPORTANT IT IS TO EDWARD 
TO LIVE A "NORMAL" LIFE. 




STANCE THAT HE'S FINE THE 
WAY HE IS, BUT SHE REALIZES 
THAT IT'S NOT HER CHOICE 


SARAH: YUP. WE ARE IN HIS 
DEBT. SO, LET’S TALK ABOUT 


SARAH: I THINK THAT’S ONE OF 
THE HARDEST THINGS TO SEE 



SARAH: THERE’S LOTS OF 
LITTLE WAYS YOU SHOW THAT: 
HE CAN’T HAVE A NORMAL TV 
REMOTE. HE CAN’T OPEN 
DOORS. HE CAN’T PAINT. THOSE 
LITTLE THINGS JUST KILL ME. 


KATE: I'M TRYING TO BREAK 



SARAH: IT IS WORKING. 


I COULD TALK ABOUT 
EDWARD FOREVER, BUT I 
WANTED TO TOUCH ON THE 
LETTERS PAGE IN THE SERIE 
SO FAR. WHAT AN AWESOME 
THING IT GREW INTO. 


THIS SECOND ARC. 


DEALING WITH HOW TO MAKE 
HIS LIFE ’’BETTER.’’ 


I THINK WE KNEW 
IMMEDIATELY THAT NOT ALL 

KATE: NOT ALL WAS... WELLS. 

(THIS IS ME TURNING TO 
CAMERA THREE AND GRINNING.) 

SARAH: BWAHHHH! 

A VILLAIN IN COMPLETE 
CONTRAST TO ELI. ELI WAS 


KATE: IT'S TRICKY TO WRITE, TOO. 

SARAH: HE’S GOT FRIENDS 
NOW, BUT IT ISN’T ENOUGH? 

KATE: EXACTLY. HIS TRAGEDY, 
WHICH WE KIND OF DON'T 
DEAL WITH IN THE FIRST ARC, 
IS THAT AT THE END OF THE 
DAY HE CAN'T LIVE A NORMAL 
LIFE. HE CAN'T TOUCH. 


SARAH: I FEEL LIKE PEOPLE 
SENT US GIFTS EVERY MONTH, 

BY TELLING THEIR STORIES. 

EMOTIONAL READING THEM, 

I ALSO LOVED READING YOUR 
RESPONSES, AND DREW’S. IT WAS 
SUCH A BONDING EXPERIENCE. 

SARAH: A BIG THANK YOU TO 
EVERYONE WHO SENT IN LETTERS. 









SARAH: SO, BEFORE WE GO, 
ANYTHING ELSE YOU’D LIKE TO 
SAY TO OUR FAIR READERS? 
NEXT MONTH, I’M GOING TO 
INTERVIEW DREW! 



STAY SPOOKY!!! 




YAY! THANKS KATE! 




ISSUE... FOR NOW, HOPEFULLY! 
I WANTED TO TAKE SOME TIME 
TO REFLECT A BIT ABOUT HOW 


WE’VE BEEN THROUGH SOME 
NUTTY STUFF WITH EDWARD. 


DREW: OOOOOOO - GOING BACK 
IN TIME, BENDING THE FABRIC 
OF REALITY AND SUCH. THIS 
MIGHT REQUIRE SOME SPECIAL 
MAGIKS. AND MORE COFFEE 
(BLACK, OF COURSE). 

SARAH: BUT OF COURSE! WHEN 
I WAS FIRST HANDED THE 
(WONDERFUL) TASK OF EDITING 

JUST ABOUT INSTANTLY. YES, 

BECAUSE OF YOUR ART STYLE, 

BUT ALSO BECAUSE YOU ALSO 

CHARACTER. HOW DID YOU 
FIRST COME INTO CONTACT 



SARAH: DAVID HAD SUCH 
WONDERFUL THINGS TO SAY 
ABOUT YOU, AND AFTER 
LINKING ME TO YOUR WORK, 
AND THEN MEETING YOU AT A 
CONVENTION... I HAD A 
FEELING THAT YOU’D BE 
PERFECT. I HAD YOU DO A FEW 
SAMPLES. I REMEMBERED 
BEING REALLY CURIOUS 
ABOUT HOW YOU’D HANDLE 
THE SUBURBAN 
NEIGHBORHOOD, AND, OF 
COURSE, YOU NAILED IT. 


OBVIOUSLY. 


DREW: AW THANKS! I HAD THE 
OPPORTUNITY TO TEST OUT FOR 


SARAH: HI, DREW! THANKS 

GLOOMY SUNDAY MORNING 
FOR A CHAT ABOUT EDWARD. 

DREW: HI, SARAH! THE GLOOM 
IS JUST DELIGHTFUL. 
FITTING, ISN’T IT? 


AWESOME. I CANNOT LIE. 

DREW: IT HOLDS SECRETS. SO 
YEAH - I HAVE TO THANK DAVID 
HEDGECOCK FOR PUTTING ME 
WITHIN EYESIGHT OF THE 

I ONLY APPEAR IN THE CORNER 

IMAGES IN PHOTOGRAPHS 


LOATHING IN LAS VEGAS AND 
EDWARD SCISSORHANDS. 
WORKING ON A TIM BURTON 
PROPERTY IS DEFINITELY A 
"BUCKET LIST " PROPERTY FOR 
ME, SO I WAS FREAKING OUT 
THAT I GOT THE CALLBACK FOR 
IT. I REMEMBER YOU WANTING 
TO SEE MY RENDITIONS OF A 
TOWN WITH A STARBUCKS ON 


















EVERY CORNER AND PASTEL 
SUVS PARKED AS FAR AS THE EYE 
COULD SEE. 


"TIMELESS," WHICH I THINK 

SPEAKING OF YOUR SAMPLES... 


SPECIFIC TIME PERIOD. 
ACTUALLY, IT’S REALLY KIND OF 
UNNERVING TO THINK THAT 
THE TOWN, AFTER ALL THESE 
YEARS, STILL LIVES IN THIS 
ISOLATED VACUUM. WHEN WE 
WERE KICKING AROUND IDEAS, 
I HAD THIS THOUGHT THAT IF 
THERE WAS GOING TO BE 
PHONES, THEY WERE ALL GOING 
TO BE OBNOXIOUSLY NOVELTY¬ 
SIZED AND RETRO-LOOKING. 

REAL EXCITED ABOUT USING 
DIALUP TO CONNECT TO THIS 
THING CALLED THE INTERNET. 


OF THE PASTEL SUVS, WHICH 
ENDED UP BEING THE MOM- 
MOBILE MILLY DRIVES, 
BECAUSE IT SEEMED LIKE A 
NATURAL PROGRESSION FROM 
THE STATION WAGONS THAT 
EVERYONE DROVE IN 


SARAH: HAH A, YES. ANYWAY, 
YOUR SAMPLES FLEW 
THROUGH THE APPROVAL 
SYSTEM WITH FOX, WHO LOVES 



FUN PART OF ANY PROJECT... 
THE CHARACTER DESIGNS! 


HOW YOU APPROACHED THOSE, 

ONCE YOU GOT DESCRIPTIONS 

DREW: I'LL BE HONEST - I 
WAS SUPER NERVOUS ABOUT 
THE APPROVAL SYSTEM WITH 
FOX. MOVIE-BASED COMICS 
TEND TO LEAN HEAVILY ON 
ACTOR LIKENESSES, WHICH 
IS DEFINITELY NOT MY 


STRONG SUIT. SO WHEN IT 



RELATABLE. I ENDED UP 
BASING HER ON A CROSS 
BETWEEN WYNONA RYDER, 
(WHICH MADE SENSE TO ME 
BECAUSE SHE WOULD BE A 
DESCENDANT OF KIM) AND A 
FRIEND OF MINE WHO HAS 
THAT QUIET WALLFLOWER 
QUALITY THAT I THINK KATE 
WAS LOOKING FOR. 




IT WAS JUST “ THE CREATURE,” 

STUCK AND THAT WAS IT 
WOULD BE COOL IF WE 
CREATED SOMETHING 
SOMEONE WOULD WANT TO 
COSPLAY AS AT A CONVENTION. 
MY ORIGINAL CONCEPT WAS IF 

ACTUAL FILM I WANTED ELI 
TO BE DONE IN STOP MOTION 
WITH JUST A WEIRD 
COLLECTION OF ANTIQUE 
WIND-UP TINKERTOY PARTS, 

BENDY, KIND OF HAD THIS 
QUIRKY JERKY MOVEMENT 


SINCE HE DIDN’T TALK, HE 
NEEDED TO BE ABLE TO EMOTE 
THROUGH BODY LANGUAGE. I 
PROBABLY WOULD HAVE 
WANTED SOMEONE REALLY 


SARAH: ABSOLUTELY. EDWARD 
IS THE HEART OF THE STORY, 



DREW: THE ONE I STRUGGLED 

AT THE POINT I WAS BROUGHT 
ON, WE WEREN'T REALLY SURE 
WHERE THE STORY WAS 
HEADED. KATE’S DESCRIPTION 














THOUGH. AFTER THINKING 
ABOUT WHAT KATE SAID, IT 
MADE MORE SENSE TO MAKE 
HIM SEEM A LITTLE MORE 
HUMAN, LIKE A LITTLE BOY. 

IN THE SCRIPT SHE REALLY 
COMES OFF AS THIS DR. PHIL- 
TYPE TALK-SHOW HOST MEETS 
CRUELLA DEVILLE 
CHARACTER, SO I PLAYED 

A REVIEW SOMEONE 
MENTIONED THAT THEY 
DEFINITELY SAW HER BEING 
PLAYED BY HELENA BONHAM 
CARTER (DUH). 
SURPRISINGLY, IN THE END I 
WAS MORE INSPIRED BY 
CATHERINE O’ HARA IN THE 
’90s OUTER LIMITS EPISODE 
“THE REVELATIONS OF BECKA 
PAULSON.” IT MADE HER 
PERFORMANCE IN 
BEETLEJUICE SEEM TAME. 





DREW: WELP, I WOULD GET 


NERVOUS BREAKDOWN, READ 
THE SCRIPT AGAIN, DO SOME 
REALLY TINY SCRIBBLES 
WHICH BOTH YOU AND KATE 
HAD THE AMAZING ABILITY OF 
BEING ABLE TO DECIPHER. 
WHEN WE FIRST STARTED, IT 
WAS REALLY HELPFUL TO ME 
TO GO INTO THE FINISHED ART 
WITH A SENSE OF CONFIDENCE 

TRACK. EVEN THOUGH KATE’S 
SCRIPTS WERE CRYSTAL 
CLEAR, SOMETIMES IT’S HARD 
TO GET WHAT A WRITER’S 
THINKING BEHIND A 
PARTICULAR MOTIVATION AND 
SINCE TWO OF THE MAIN 
CHARACTERS, EDWARD AND 
ELI, DIDN’T SPEAK, I REALLY 
WANTED TO GET THE ACTING 
JUST RIGHT. 

AFTER YOU AND KATE 
CONFIRMED THAT I WAS 
INDEED A REAL PERSON WHO 
COULD DRAW A THING, I MOVED 
ON TO PENCILING AND INKING. 
THANKFULLY WE HAD JEREMY 
COLWELL AND RIKKI SIMONS 
(WITH HELP FROM TAVISHA 










WOLFGARTH-SIMONS) TO MAKE 
THAT MESS ALL BEAUTIFUL 
WITH THEIR COLORINGS! 


SARAH: AH YES, WE ARE IN 


LET’S BE HONEST... YOU 
WANTED TO COLOR IT ALL 
YOURSELF!! ! HOWEVER, AS WE 
QUICKLY LEARNED... THE 
MONTHLY COMICS SCHEDULE 


INTERVIEW... DO YOU HAVE A 
STORY YOU’D LIKE TO 
SHARE, ORAN EXPERIENCE 
IN THIS CREATIVE PROCESS 
THAT MIGHT BE HELPFUL 
FOR OTHER COMIC WRITERS 
AND ARTISTS? 


HONEST, ESPECIALLY AFTER 
HAVING DRAWN THE ’’BIG 
SCENE •’ (YOU KNOW THE ONE, 


BURTON IS PLEASED WITH 


CHARACTERS. FOR ME 
PERSONALLY, IT’S BEEN A 
LESSON THAT THOSE THINGS 

NEVER HAPPEN, MAY 
INDEED HAPPEN. EXCEPT 
FOR EVER SEEING A HORSE 
BECAUSE WE ALL KNOW 
HORSES DON’T EXIST. 


DREW: I 'M THE INSANE KIND OF 
PERSON WHO CREATIVELY NEEDS 
TO HAVE MY HAND IN 
EVERYTHING. I WANT TO BE A 

PROCESS AND TELLING STORIES 
BUT OBVIOUSLY TIME ISA 

DURING ONE OF MY FITS OF 
’’PERFECTION’’—INDUCED 
INSANITY THAT THERE ARE SOME 
THINGS I JUST NEED TO LET GO. 
I’M INDEBTED TO JEREMY AND 
ESPECIALLY RIKKI AND TAVI, 
WHO WERE ABSOLUTELY MY 
HEROES. THEY DESERVE A LOT OF 
CREDIT FOR MAKING THIS 
COMICAS MAGICAL AND 
DREAMLIKE AS IT IS. 




CHOKED UP THINKING THIS 
MIGHT BE THE LAST TIME I 
GET TO DRAW POOR EDWARD IN 
COMIC FORMAT. THE BEST WAY 
TO DESCRIBE IT IS THE 
FEELING OF HAVING TOYS YOU 
BORROWED FOR A YEAR AND 


TO GIVE THEM BACK. THERE’S 
ALL THESE AMAZING 
MEMORIES YOU HAVE BUT ALSO 
THIS FEELING OF SADNESS 
AND JUST REALLY HOPING YOU 
DIDN’T ACCIDENTALLY BREAK 



I’M REALLY HAPPY WITH 


HELP OF ALL THESE AMAZING 
CREATIVE TYPES, 
ACCOMPLISHED. I LEARNED A 
LOT AND WILL DEFINITELY BE 
BRINGING THAT TO THE 
WEBCOMIC COMIC I WORK ON 
WITH JOCELYN GAJEWAY, MY 
BLACKS DON’T MATCH’, 
WHICH WE’LL BE STARTING 
AGAIN AFTER AN ALL-TOO - 

WWW.DREWRAUSCH.COM. DID 


SHAMELESS SELF¬ 
PROMOTION? YEAH, YEAH IT 
DID. I’M SO SORRY. 


THINK THERE’S STORIES TO 
BE TOLD IN THIS WORLD. I 
SURE DIDN’T DRAW THOSE 
CIRCUS POSTERS FOR 
NOTHING! IF YOU WOULD 

THAT I WOULD BE WORKING 
ON A SEQUEL TO TIM 
BURTON’S MOST BELOVED 
AND CHERISHED STORY, MY 
HEAD WOULD HAVE SPUN 
AROUND. IT HAS BEEN A 
DREAM, A JOY AND A 
DELIGHT TO WORK WITH YOU 


OPPORTUNITY TO PLAY IN 
THE SNOW GLOBE WORLD OF 
EDWARD AND I HOPE THAT 
THE FANS, NEW AND OLD, 
ENJOYED THEMSELVES AND 
ARE NOW SOBBING 
THEMSELVES TO SLEEP JUST 

WE WATCHED THE MOVIE 


ESPECIALLYH 



CREEPING BACK 
EMPTY HOLLOW 
STUDIO, I JUS 
DEDICATE THIS 
MONSTERS, THE 



SERIES TO 
TWILIGHT 


CRYPT, CREEPSHOW, 
GOOSEBUMPS, COURAGE THE 
COWARDLY DOG, THE OUTER 

DEATH. THESE SILLY HORROR 
ANTHOLOGIES GOT ME 
THROUGH THE LONG NIGHTS 





FAIRYTALE SPOOKINESS - IT 
HAS BEEN A PLEASURE. STAY 
BATTY, MY FRIENDS! 


A LET’S TURN OUR ATTENTION TO 
W COLORS. AS DREW MENTIONED, WE 
WERE LUCKY TO HAVE THE TALENTS OF 
JEREMY COLLWELL AND RIKKI SIMONS ON 
THIS SERIES. LET’S CHAT A BIT WITH OUR 
CURRENT COLORIST RIKKI, WHO, WITH THE 
HELP OF TAVISHA WOLFGARTH-SIMONS, 
BROUGHT EDWARD INTO FULL-COLOR- 
SPOOKY-VISION. ALSO, RIKKI AND TAVISHA 
BOTH CONTRIBUTED BEAUTIFUL EDWARDS 
FOR THIS EDITION OF CLIPPINGS! 


SARAH: MANY FANS KNOW YOU 

AS THE VOICE OF GIR, FROM 
INVADER ZIM. HOWEVER, YOU 
ADDITIONALLY CONTRIBUTED 
TO THAT SHOW WITH YOUR ART, 
BY PAINTING BACKGROUNDS 
FOR THE ANIMATION OF THE 
SHOW. CAN YOU TALK A LITTLE 
BIT ABOUT HOW YOU CAME TO 
PULL DOUBLE DUTY ON ZIM ? 



DOING BACKGROUND ACTING 
IN MOVIES, AND AT THE SAME 
TIME WRITING AND COLORING 
COMIC BOOKS. I HAD A SERIES 
WITH TAVISHA CALLED SUPER 
INFORMATION HIJINX: 
REALITY CHECK/ ZIM CREATOR 
JHONEN VASQUEZ LIKED THE 
WAY I COLORED IT AND ASKED 
ME IF I WOULD WORK ON THE 



COLOR FOR A SHOW HE WAS 
PITCHING TO NICKELODEON. 
WHILE HE WAS DEVELOPING 

HIM FOR ABOUT A MONTH 
COLORING HIS BOOK CALLED I 
FEEL SICK. HE WAS HAVING 
DIFFICULTY FINDING A VOICE 
FOR GIR AND COMING HOME 
VERY GR UMPY EVERY NIGHT. I 
ASKED HIM IF I COULD TRY IT, 
AND HE SAID I PROBABLY 
COULDN’T SCREW IT UP 
ANYMORE THAN ANYONE ELSE, 


AUDITION. I DON'T THINK 
NICKELODEON WOULD HAVE 
AGREED TO THE AUDITION IF I 
WASN’T ALREADY DOING 
BACKGROUND ACTING. IN ANY 


EDWARD. IT’S VERY 


MESMERIZING. 

I TEND TO BE A SURREALIST AT 
HEART AND I ENJOY 
THEATRICAL COLORS AND 
STRANGE MISTY LIGHTS WITH 
NO REAL BEARING ON REALITY. 

COMES FROM BEING NEARLY 


GETTING GLASSES UNTIL I WAS 
10. I'M COMFORTABLE I NAN 
OTHERWORLDLY AND BLURRY 
LANDSCAPE. I TEND TO 
GRAVITATE BETWEEN VERY 
SATURATED HUES AND SOFT 
PASTELS. NOT SURE WHERE 

JUST LIKE EASTER. 



EVERYONE READING WILL GO 

TAVICAT.COM TO SEE THE 
WEBCOMICS THAT YOU AND 
TAVISHA WOLFGARTH- SIMONS 
COLLABORATE ON. PLEASE TELL 


RIKKI: THERE'S ABOUT 25 
YEARS OF WORK AVAILABLE IN 
ONE FORM OR ANOTHER ON OUR 
SITE. MOST OF IT IS NOW IN 
PDF FORMAT SINCE A LOT OF 
THE BOOKS ARE OUT OF PRINT. 

TAVISHA IS HALF JAPANESE, 
AND HAS BEEN INFLUENCED BY 
MANGA GREATS LIKE OSAMU 
TEZUKA SINCE SHE WAS A 
LITTLE GIRL IN THE LATE 

GRAVITATE BETWEEN MORE 
EARLY AMERICAN AND 
EUROPEANS, WINDSOR MCKAY 
AND TOVE JANSSON. TOGETHER, 
OUR WORKS HAVE DEVELOPED 


MISS. I THINK HIS MOHAWK 


TO BE A SORT OF WHIMSICAL 
AND ABSURD COLLECTION OF 











STORIES. I'M NOT SURE WHERE 
WE'RE GOING WITH ALL OF IT, 
BUT WE DON’T SEEM TO BE 
STOPPING YET. 



SARAH: ANYTHING YOU'D LIKE 

(ESPECIALLY THE YOUNGER 
ONES) ABOUT WORKING IN THE 
CREATIVE FIELD? 


RIKKI: TAVISHAAND I DO A LOT 
OF THINGS. WE NEVER STICK TO 
ONE THING, BECAUSE IF WE DID 
WE WOULD DIE OF STARVATION. 
FOR MYSELF, I’M A SORT OF A 
MOVIES, TV, COMICS, 
ANIMATION, VOICE OVER, PROSE 
GNOME WHO CAN BE WEDGED 
INTO A VARIETY OF ART- AND 
STORY-RELATED JOBS, AND TOLD 
TO HAMMER AWAY UNTIL 



SARAH: SO, WE’VE LEARNED 
THAT HORSES DON’T EXIST, 
AND GOING OFF CLIFFS ARE 
BAD. NOTED. LAST BUT VERY 





ASSIGNMENT, LIKE WHEN : 

EDWARD, HOW DO YOU 
APPROACH THE PROJECT? 



SARAH: GAN YOU TALK ABOUT 
HOW YOU SELECTED THE FONT 
STYLE FOR EDWARD? 


EDWARD’S LETTERING WAS TO 
BRING THAT SOFT-SPOKEN, 
UNIQUE VOCAL STYLE THAT WE 
ALL KNOW FROM EDWARD 
SCISSORHANDS TO THE COMIC 


SARAH: LETTERERSARE 
OFTEN OVERLOOKED, BUT 
THEY ARE HUGELY IMPORTANT 
FOR A COMIC. CAN YOU TALK 
A BIT ABOUT WHY LETTERERS 
ARE SO IMPORTANT, AND 


A LETTERER? 


TRAVIS: I THINK LETTERING IS 
SUPER IMPORTANT TO COMICS, 
FOR SURE! WITHOUT 



THE LETTERERS I LOOK UP TO 
THE MOST ARE THE GUYS WHO 
TAUGHT ME HOW TO LETTER 
COMICS WHEN I WORKED AT DC 
COMICS AS A PRE -PRESS 
SERVICES ARTIST AND LATER AS 
A STAFF LETTERER. IN 
SPECIFIC, THE SUPER 
TALENTED NICK NAPOLITANO 
AND ROB LEIGH. I LOOKED UP 
TO THEM A BUNCH AS 
LETTERERS THEN... AND I 
STILL DO TODAY! IN ADDITION 
TO LETTERING, I HAVE A 
WEBCOMIC, CARL AND ZIP’S 
ADVENTURES THROUGH TIME!, 
FOUND AT WWW.CARLANDZIP.COM 



LETTERER, 


HAND -DRAWN AND LOOSE 

FOR THE REGULAR DIALOGUE. 
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HIS CAPTURES ALL THE HOPES, TEARS, AND FEARS OF THE FILA® • 
AND BRINGS THEM TO THE PRESENT IN A STUNNING TALe/ ' 


— SCIFI PULSE 
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WHOLE AGAIN 


AFTER SETTLING IN WITH MEGS AND HER FAMILY, EDWARD 
BECOMES CURIOUS ABOUT A TELEVISION “MIRACLE 
DOCTOR” NAMED APRIL WELLS, AND ENLISTS THE HELP OF 
FRIENDS AND TOWNSPEOPLE TO SEND HER A HOMEMADE 
AUDITION TAPE. WHILE MEGS STRUGGLES WITH HER 
UNCERTAINTY ABOUT THE WHOLE SITUATION, EDWARD HAS 
A QUIET HOPE THAT, MAYBE, SHE COULD HELP HIM. 

A f 
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